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Rem Koolhaas: Your work deals with power. Although l see
that it does, I'd like you o specify in what ways, and what
YOUP INLerest is there. | MNow it's a4 very open question...

Sarah Morris: 1 guess 1 wolld have T0 &ay Dhab in my

WOTK Protatly power ko a subject, pub 'S also just a
mebhodological approach to place and gaining a4<<ess o
Various images that 1 want to have a<€ess 1o, 50 for instance
with (Morris's weork) f Capital’: if an artist wants To put a
<amenra oh the tatle of the Cakinet Room in bhe White House,
<an one do that?There ic a certain rhetorical device and
There i5 4 <ertdin practical isoue of getting into situations
that 1 want £o get into. 5o power for me io possibly like a
PrOCess, PUD IB'S Al30 an end.

€an you give some examples apart from ' Capital™?

well, youire 4 good example. In the sense of the project that
I'm doing about China, 1 came 10 you, $eCause you're doing a
very tig project there (the Central China TV tuilding), dub you
aleo are a4 portal into that <iby. You're being sort of used
£Or anobher agenda. That for me is very interesting. It's
interesbing to understand that set of relations, 50 for me
those people - whether ib's 4 film star or an anrchitect or 4
politician or 4 graphic designer - they're interesting tecause
of the set of relations that COMES Wibh Them. 1O Me it's like
an investigation.

15 your interest in power dictated by this sense of that
Fower io <hanging or that there are different ways in which
it i5 @NOTCiad OT That Traditional ways of interproting
power need Lo be expanded more?

It's definitely like a desire 0 change it and reinterpret it
Joing A<k Lo the example of ' Capital’ and 4150 with 1os
Angeles, there's a desire Lo play with the contradictions that
are there, that are given. And the only way that you <an do
that is by approaching those sub jects which are actually very
MAainsLream and previously considered not 1o be the subjects
of art: politics, graphic design, industrial poychology, sporta,
APChite<cture - whatever they are, they were previously
<onsidered o0 mainstream for art.

But you <ould also say that they have always been the
SUb jects of art.

Mot really. Mo, 1 don't think &0.
Like in the Rendissance?

1 den't bhink that they're the subjects of Cy Twomsly's art,
fOr instance. These ane SUbjects that | Bhink my generation
are very interested in 4o subjects, bub also as a way of
learning. For instance, by 100king 4t film or commenrical
FUMMAKING - ObVIOUSly YOU <IN Be very arrogant about i and
look doam upon it. But mayke there ks something interesting
10 b learned by the way they in the industry talk about the
future or the way they conduct phone cohwersations. It's
always apoub the FUtUNe - Dhere 15 no present.

The process of Iearning ks very exciting. It's nob that you
know that much tut that we need Lo know mech more. wWe're
all in the same situation - a Kind Of SXPIOSIVE MEX WhHere we
are in the same Kind of permanent learning process.

Hang Ulrich Obrist: Before we talk atout China - 1 Lhink it's
veny interesbing that you tell us more aboub your work in
progress, which 15 bhis Kind of POPtrait of the becoming of
the Olympics in Beijing - tefore that I'm curiols to know a
little bit more about this ided of The POPLNALD and The City.
In one way or another we've been discussing here all through
the summer the impossibility of a4 pOrtrait of 4 <iby. 50

1 was wondering to what extent your Los sngeles movie is
something Lo do with that.

The impossibilty of the portrait of a city?
€an one have an image of a <iby by any means?

It's interesting that yol 42K that because | Lhink it's very..

B lot of people think that my work is very objective or
somehow automated - | see it a5 the opposite, 1 &ee kb as
very situational, in 4 way ib's almost 4 situational fantasy,
like playing out various narratives that exist in ohe cinematic
experiende... just ideas or skebches of places that you want
O B¢ in. I 4005 ba<k TO Lhis issue of i terms an unresolved
portrait - obwvicusly bhere is no way to e democratic in a
portrait.

iviowing on to China, the whole <conuersation boTAuean you and
Rem started with this investigation of the power structure
of the Olympics of Behjing, and thic aleo has something to do
With the increditle transfoTmation in preparation for the
Alympics... Could you tell 4s how this started and where the
project right now stands?

I'm not really sure howr it started, pUD 1 bECaMe Interestad in
China, and in particularly this moment when China i tuilding
for the Alympics in 2008, because 1 see it a5 very interesting
- particuarly for me <oming from this investigabion of

and invelvement with 105 Angeles - this idea of the City as

4 televised MOoment, that you have an event that actually
ien't an event, it's A deadline, and thinking atout the nature
of time and the frequency that this <apital moves through

a ppa<e before thic deadline, and also who are these people
who decide - this facinates me because they remdin faceless.
S0 1 started to think about thic and o map out the various
PUPSAUCTaCios bhat could possitly lead me to an image -

1 mean, this i5 what it's about, it's about producing images.
For me people and institutions are the same things - they are
POSSible CONdUItS TO @ FUTUPS iMage Lhat hasn't been achived
20 far.

1 think wwhat i interesting is that pervicusly artists might
have wanted to iInfiltrate the system Wwheredsd you Wwant to
record it offictally, getbing permissions Lo do certain things
that took you all the way into the White House. How far have
you been able to infiltrate the Chinese - what permissions,
Wwhat fOrme of ACCess?

Well it's STil completely in flux. On the one hand - you know
China mu<ch setter than me - what's interesting about

China i5 that you have Kind of Thids Kafkagsque sories of
turequcracies, like boxes within boxes within toxes. S0 when
1 was there in June for instandce, when you were there, 1 had
meetings with the 10C (International dlympics Commitee),
with the Beijing host committee, which is a difforent enbity
that is SUPpPosed 1O Funcbion under this obhen structure,

and then there are people who just do film - 1 was meeting
WIDH 4 ProdUuction ¢Ompany that i going to help me. snd all
these people have different a<<ess: one FErson says actually
itis no probloem, ohe Person Says actudlly you have 1o go to
Switzerland. shd 20 what do me and my assistants do?We try
O pursue every conduit 50 that we don’t end Up in 4 SitUATion
WHEDS We Can't FURCLIOn oT <reate an image.

8 106 has to do with gaining a<<ess and 410 4 relationship of
trust, of these protagonists in Los ngeles and now in Chind.
Are there any unrealised projects where you didn't gain
A€Ceo0 45 you'd wished?

It's interesting because there are 4 1ot of things that happen
when I'm actually filming, things that <ome Up. This question
is very interesting Lo me. This & something that | have come
0 realise through 106 Mngeles parbicularly, where there

are people who are oo vain to be filmed without their ouwn
cinemategrapher, too vain to be filmed Without bheir own
make-up artist. one of the people who was very interesting
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in discussions atout Los Mhgeles was Warren Beatty who

iz very involved in it, who io definitely 4 portal into 108
mgeles - 1 medn Shampoo 16 one of the quintessential films
avout politics in Los Angeles and the image of celebrity. But
he would not let himself 2 an image. If you think about it
Most ACtors O actresses know the sCripts, they know the
preducer, they know the director, they have the screentlay,
thoy Know the budget, they Know the <inematographer - they
have control of all these elements. But working with me
they have £O have iNCradible TrUSt ©0 18 40 of that, to let
go of their image. In the end for me that wasn't a failure,
wihat was inberesting was this idea of somebody who dotan't
want to te an image. | respect this very much. Actually there
are a lot of people who are involved through conversations
Lhat influenced the WOk in 4 very SeTious way, Sven when
Lhey are not in the work. Maybe art is actually atouts
CONVRPSATIONS. Yoo, Yol are produding images that have never
teen made before, bub actually i's about conversations.

dne of the links tetween Yol dand Rem i& the interest in the
China Central Television tower. Maybe ib's bhe moment to
talk about CCTV now. Why are you interested in that tuilding?

2]

wWell, it's a4 fantastic tuilding and it remains to be seen

oW you can understand this in relation to the means of
production as they are in China and also with Rem's agenda.
it's a very interesting contradiction and on top of this

Lhere i This i55Ue that he's bliding 4 tuiding which is a
broadcashing vessel. I goes back 1o the ided about art teing
ABOUL CONVETSAbIONS - 'S OPeN 1O INLerpratation in the same
SOPL of way.

You mentioned the future, and it's Also interesting o talk
atout memory - and this io sort of a return question. I am
YOy CUTIOUS TO KnOw what have been your todlbones fTom the
past that you find most useful at the moment, tecause all
the protagoniats in the iNterviews have broUght up influences
from different fields; they have teen indetted to othen
fidlds. Who have Bean your heroes?

dh, that's &0 hard | this k5 a really hard question..l don't
know, in the relabion..l mean, 1 never studied art history -
that i& an important thing 1 have to add, 1 didn’t study art,
1 50PL Of learned about Lhings trough magazines,
reproductions in magazines, film. 1 would say, ib's Warhol,
Judd, Richter. Going in andLher dimension, Joan Didion. 1 Als0
think Rovert Towne is sometody who's very interesting,
who redefined the role of the aubhor in relabion o film and
invented this idea of 4 s<ript doctor, which really fascinates
me at the moment and I'm talking o him asout doing 4
project. There are &0 many pecple..

I'm alsd CUriols about your iNTeTest in KUrt vonnegut, which
is 4 recurrent interest.

Wwell, 1 had the idea of Trying to make a short portrait of
him, Ut he's actually not 50 well, 50 Lhis is definitely an
unrealised project.

The first Work 1 2w of YouUrs was 4 painting of the United
Hations, and | recently saw your installation at Lever House
Pa55age.. HOW do you relate that work o the much more
<omplex or seemingly more complex filma that involve many
mone people?

1 guess oh the one hand paihting i very Slow, MONOLOnoUs,

serial, and this <creates a very open structure for me to be
avle 1O dO These obher Things. S0 Dhe Two a<bivities, paintings
and films, are very dependent on ¢ach Other in terms of time
and practice. It allows me Lo do everybhing 1 want o do. For
me it's 1ike an open image, a <ertdin nexus of relabionships.

W wranted o undenstand 4ls0 how an Artish rung 4 studio.
What io your infrastracture and how permdanent o i, how
many people does it invelve?

That's a really hard quesbtion. There's a lot of people involved
WHO aT¢ NOL NECessarily present. The studio, that i for me
the toring side of things, 1 mean that's like asking ywou how
many people are Working £Or you in Rotterdam.

That would stil be a4 very Important question.
K.

My life i5 kind of a daily struggle in..
.management?

Yoo, in management.

Well, the painting are always happening. Right now 1 just
started a series in relation to Beijing. There are people
always in the studio, working, relping me a<hieve everything
from the composibion of the paintings on the computer, to
MiXing the <olours, 1o streching the <anvas on SUPpoTt. And
then in parallel with the films 1 work with the same group of
people every bime. 50 we'ne always in didlogue, but obviously
they're not always there.

U'm not 24re | undenrstand the quastion.

dbyiously there s a change happening now - this is why this
moment i parbiculary interesting - vut provatly Rem should
angwer that question...

Instead of answening it, 1 want to question the question.
China & no longen orientad LoOWArds the West - The Woest
doesn't exist any monre, it's devided into different parte.
Worlds like India and the Arabic world are equally important
to them. We think that we are still in the centre, that
anywhere else relates to us. We should step that kind of
thinking (bhat asks questions like) are they on the way to
tecoming like us?

AR e

THE BEST.

ETTER

1 understand what: you are saying, 4t why then are you
ChOooen? ObvioUsly bECaUse YO ard in 4 <entmal posibion.
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Sarah Morris All paintings courtesy of

! ROCKROPPED (OTiganni)’ the White Cube Gallery, London

2007 and e de Paris, Paria. Conversation
Holoehold gloss paint on <anvas <onducted at the Serpentine Gallery
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Rem Koolhaas, Hans Ulrich Obrist and Cristina Bechtier, Sarah Morris Rings, Origami, Beijing,
in Arena Homme +, n°29, Summer/ Autumn 2008, pp 258 - 266
8/8



